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Art, Fine Arts, Contemporary Art, Arts & Culture,Design, Art & Design Education,

Department of Design Key words
LIS Gk YW Artist-in-Residence, Art Project

Education
Tokyo University of the Arts,Faculty of Fine Arts,Department of Painting Oil Painting
Tokyo University of the Arts,Graduate School,Graduate School of Fine Arts ,Master’'s Program,Painting
Tokyo University of the Arts,Graduate School,Graduate School of Fine Arts ,Doctoral Program,Painting
Professional Background
Adjunct Education and Research Assistant in oil painting at the Department of Painting, Faculty
of Fine Arts, Tokyo University of the Arts;Command A Inc. (3331 Arts Chiyoda), Tokyo Bike
Inc(tokyobike);Special lecturer at the Faculty of Education, University of Fukui;HAI studio Inc.
Consultations, Lectures, and Collaborative Research Themes

Ph.D. / Professor Organising lectures and workshops, consultancy and collaborative research related to art, art, culture,
contemporary art, art and design education and art education, and communication and community
MomOkO Asano building through these.

e-mail address
momo @ fukui-ut.ac.jp

Main research themes and their characteristics

Artistic research on Memory,Place,and the Visualization of Historical Layers though Art practice

| continue to create works of art and pursue my research while confronting the fundamental questions: “What is art? What is fine art? What does it mean to express?”

| believe that art has the power to encourage reflection on history, deepen our understanding of people and the world around us, raise questions, identify challenges, and
open up new ways of thinking and imagining. Through diverse approaches, art can bring to the surface the complex situations and challenges facing both the world and each of
us. It can stimulate the mind and body, leading us to think, question, and take on new challenges. For these reasons, | believe that art concerns everyone and is an irreplaceable
part of human life.

My research is guided by the question: “Is art necessary for human society, and can it become a ‘force for living’ and offer ‘insights and intimations of the future’ for everyone?”

In my current practice, | select a particular region or place and return to it repeatedly, observing its climate, topography, natural and cultural environment, history, art and
culture, and the lives and everyday activities of the people who live there. Through this process, particularly through sketching, | develop ideas for my work.

While staying and working in the region, | research and identify buildings, structures, and walls in which the memories of the place are embedded. | then apply washi paper
that | have made myself to their surfaces, allowing it to conform closely to the walls. Once the paper has dried naturally, | peel it away, capturing traces of the surface in the
washi. | then use this paper to create new works of art.

The washi carries traces of time, human activity, and memories accumulated within a building or place. To me, it is like a “skin of history””

Future prospects

I will create and present my work through careful observation of the world, working in various localities at home and abroad.| will also continue with research into artist-
in-residence, art projects and communication through art and design (e.g. art communicators), as well as research into art and design education for all ages in practice.




